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Hans Haacke, Shapolski et al. Manhattan Real Estate
Holdings, a Real Time Social System, as of May 1, 1971,
1971 - 142 photos with data sheets, 2 maps, 6 charts, slide
excerpt.

consisted of culminate recorded facts available in the New
York Public Library, collected and presented by the artist.

concerned real estate dealing of one or two families, who
under the guises of holding companies and corporate
entities assembled empires of slum housing in New York.

As a result Haacke’s scheduled retrospective at the
Guggenheim Museum was canceled by the Museum’s
director, Thomas Messer, and the curator, Edward Fry, fired.



Fotos: Reuters/Ernst, Marcus Schlaf, dpa/H
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1973 geboren in Rochdale, GroBbritannien

2000-05 Studium der Malerei und Bildhauerei bei Ben Willikens und
Hermann Pitz an der Akademie der Bildenden Kunste Miinchen

2003 Auslandsstipendium an der Academy of Fine Arts, Helsinki
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Walking Dots, Galerie der Kunstler, Miinchen
2014 Forderpreise der Landeshauptstadt Miinchen, Ausstellung der Nominierungen,
Lothringer_13_Halle, Miinchen
LePingLePong, Galerie Jo van de Loo, Miinchen
time is a waste, Galerie Jo van de Loo, Miinchen
J:fhresgaben, Kunstraum Minchen
Qrenvenue, Galerie Jahn, BaaderstraBe, Miinchen
Justforanightandaday, Galerie Jo van de Loo, Miinchen
Konstrakt, Galerie Jahn, BaaderstraBe, Miinchen
Wandstiicke, Galerie Oberem, Bremen
Jahresgaben, Kunstverein Miinchen
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www.tim-bennett.com

Stipendium Bildende Kunst 2017

Jurybegriindung

Tim Bennett (1973 geboren in Rochdale, GB) hat Malerei und Bildhauerei
bei Ben Willikens und Hermann Pitz an der Akademie der Bildenden
Kiinste Miinchen studiert und seinen Master of Fine Arts am Goldsmiths
College in London gemacht. Seit 15 Jahren lebt und arbeitet er als
freischaffender Kiinstler in Miinchen. In seinen Werken, die bildhaueri-
sche Prozesse und malerische Qualititen vereinen, bedient er sich haufig
handelsiiblicher Baustoffe wie Gips und Gipskarton, Marmor, Zement
oder Holz. Bewusst werden die durch den Herstellungsprozess bedingten
formalen Eigenschaften der Materialien aufgegriffen und thematisiert.
Durch die Betonung der kiinstlerischen Geste, durch Verfahren der Neu-
kontextualisierung und Veredelung werden die Materialien in neue
Bedeutungsraume uberfuhrt.

In seinem Projektvorhaben einer ,,Scheinsanierung® eines leerstehenden
Ladenlokals in Obergiesing implantiert Tim Bennett seine kiinstlerische
Arbeitsweise temporar in den alltaglichen 6ffentlichen Raum. Ein Laden-
raum wird zur performativen Skulptur, indem er mit griinen Gipskarton-
platten ausgekleidet wird, die verspachtelt und geschliffen werden.
Graffititexte zum Thema Luxussanierung und Gentrifizierung, die der
Kiinstler zuvor im Stadtteil recherchiert hat, werden in die Oberflachen der
Gipskartonwinde eingefrast. Nach der Eroffnung wird der Raum durch
Vortrage und Interventionen von Minchner Kunstlerinnen und Kunstlern
bespielt, die Bennett zu seinem Projekt einladt. Als Link an einer zentralen
Stelle in der Stadt werden zugleich zwei groBformatige Fotoarbeiten von
der Rauminstallation auf der Kunst-Insel am Lenbachplatz prasentiert.
Die Asthetisierung der Prozesse von SanierungsmafBnahmen steht im
Vordergrund von Bennetts Aktion, mit der er nicht zuletzt auch die
Funktion, die Kunst bei der Veranderung und Kommerzialisierung des
Stadtraums spielen kann, bewusst macht und hinterfragt.



e In 2017, the city of
Munich’s Kulturreferat
gave funding, the
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Mark Fisher (1968 -2017) also known
as the blogger "k-punk”, was a
British writer, critic, cultural theorist,
and teacher based in the Department
of Visual Cultures at Goldsmiths,
University of London.

Fisher published several books,
iIncluding the unexpected success
Capitalist Realism: Is There No
Alternative? (2009), and contributed
to publications such as The Wire,
Fact, New Statesman and Sight &
Sound. He was also the co-founder
of Zero Books, and later Repeater
Books. He committed suicide
January 2017, shortly before the
publication of his latest book The
Weird and the Eerie (2017).




In Capitalist Realism, Mark Fisher repurposes the term
‘capitalist realism’ to describe the extent to which the
capitalist system is all-prevalent now.

He writes, ‘not only is capitalism the only viable political
and economic system, but also that it is now impossible
even to imagine a coherent alternative to it’ (2).

Using the quote attributed to both Slavoj Zizek and
Frederic Jameson, he writes ‘it is easier to imagine the
end of the world than an end to capitalism’ (2).

These ideas proved to be especially relevant after the
2008 economic crisis.
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e For Fisher, capitalist realism resembles a kind of pervasive
atmosphere that affects areas of cultural production,
political-economic activity, and general thought. It
includes art.

e While commodification has always played a role in 20th
century art, he argues that now the struggle between
subversion and incorporation has been played out.

e He gives the example of ‘alternative’ or ‘independent’
cultural zones where older gestures of rebellion can be
endlessly repeated, as if for the first time.



* For Fisher, these alternative
spaces would function like
‘Wall-E,’ the Disney Pixar
animation film, providing a safe
means of consuming anti-
capitalism without actually
challenging the system.
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* Dissent is thus assimilated and
transformed into entertainment.

* We are all complicit in capitalism
flourishing off anti-capitalism.

* So long as we believe capitalism
IS bad, we are free to continue
participating in capitalist
exchange.




Fisher accurately attributes current feelings of political impotence to
capitalism and neoliberalism economics, but...

...succumbs to what Walter Benjamin, Kastner’s poems, described as
‘left melancholia’ or ‘Linke Melancholie.’

In his violent attack on Erich Kastner and Kurt Tucholsky, Benjamin he
accuses them of turning revolutionary goals into objects of amusement,
their works as vibrant as ‘coffeehouses after the closure of the stock
exchange.’

For Benjamin ‘left melancholia’ became the epithet for the revolutionary,
who is more attached to his political ideal - or even the failure of this
ideal - than seizing radical possibilities for change in the present. (see
Wendy Brown’s essay on Stuart Hall, ‘Resisting Left Melancholia’ 1999)






Sigmund Freud, ‘On Transience’ (1915)

Describes a conversation he had with a painter before the
first world war.

For conversation partner, the transience of beauty seems
to diminish its possible enjoyment.

Freud argues this is because it anticipates a mourning for
its loss.

Freud links the human activity of mourning with an
abstract concept for the first time.



Sigmund Freud, ‘Mourning and Melancholia’ (1920)

Melancholia (Melancholie) is however different to
mourning (Trauer), despite sharing many of the
symptoms as well as the causes.

Both are painful reactions to the loss of a loved object.

But the melancholic is unaware of what he has lost - he
might know whom he had lost but not what he had lost In
him. His loss IS unconscious.

Hence the melancholic turns inwards, against himself.
The loss of the object becomes loss of the ego.



Counter position unavailable?

* Does the left suffer from
melancholy because there is
no alternative to capitalism in
the present?

* Oris the left’s inability to
come up with an alternative a
consequence of its
melancholy, its inability to
mourn its lost object, turning
its sufferings against itself?




